German 450 – Fall 2011
The German Drama

TR 1300-1415; Capers 207
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Instructor: Dr. Emm

Office: Capers 223A

Office Hours: MWF 11-11:50, TR 2:15-3pm and by appt.

Contact: 953-5020; amy.emm@citadel.edu
Description:

This course explores German language drama from the 18th to the 20th century.  We will examine plays by women and men, discuss the boundaries between tragedy and comedy, explore works in performance, and consider traditional and radical works in their historical and cultural contexts in order to appreciate the diversity of German approaches to theater. Students will also be encouraged to examine intersections between dramatic and operatic/musical techniques of representation. Close readings of the plays, writing assignments, and in-class activities will be designed to enhance students' linguistic, analytical and cultural competencies. This course is conducted in German.
Goals: 
Successful participants in this course will: 
· [image: image4.png]


acquire a broad, historically contextualized knowledge of German drama.
· enhance their reading, writing, and speaking competencies in German.
· acquire strategies for approaching literature in any language.
Expectations and Assignments:

· Thorough and on time completion of all reading assignments, including looking up unfamiliar vocabulary.

· Active participation in class discussion and activities.

· Thorough and on time completion of regular short writing assignments.
· Completion of a take-home midterm exam. 
· Composition of a final analytical essay or a critical rewriting of a play.
Attendance: 

Attendance is mandatory. Official Citadel attendance policy will be followed. Students must notify the professor at least 24 hours in advance of any planned absence and submit homework in advance. Students must make an effort to reschedule guard duty when it conflicts with class, and tests shall not be missed due to guard duty (The White Book, p. 86-7). Furthermore, "For any student, absences, whether authorized or unauthorized, in excess of 20% of the meetings of a particular course can, at the discretion of the professor, result in a grade of F in that course" (Blue Book, p. 86).

Grading  



Participation: 20%
Written Work: 40% 
Midterm: 20% 

Final: 20%

 All work submitted must be your own.  Use of online translation programs is cheating. Professor Emm and the Academic Support Center are available for help. Consult with your Professor before seeking help from anyone else.

The Syllabus and Semesterplan are subject to change.
Semesterplan

 Turn in all homework on the day it is listed.

( = reading  ( = Handwritten ( = typed, double spaced
	Do., 25. Aug.
	Einführung

	Di., 30. Aug.
	(L.A.V. Gottsched, Die Pietisterey im Fischbein-Rocke: S. 11-25 (Spielende Personen, Erste Handlung)
(Matrix

	Do., 1. Sept.
	(Pietisterey: S: 40-54 (2.1-4)
(Matrix

	Di., 6. Sept.
	(Pietisterey: S: 54-83 (2.5-3.9)
(Matrix

	Do., 8. Sept.
	(Pietisterey: S: 116-129 (4.8-5.5) 
(Matrix

	Di., 13. Sept.
	(Pietisterey: S: 129-142 (5.6-Ende)
(Matrix abgeben

	Do., 15. Sept.
	(Synopse: Pietisterey 

Einführung: Friedrich Schiller, Wilhelm Tell

	Di., 20. Sept..
	(Tell: S. 8-37 (Personen, erster Aufzug)
(Matrix

	Do., 22. Sept.
	(Tell: S. 38-63 (zweiter Aufzug)
(Matrix

	Di., 27. Sept.
	(Tell: S. 64-87 (dritter Aufzug)

(Matrix

	Do., 29. Sept.
	(Tell: S. 88-116 (vierter Aufzug)

(Matrix

	Di., 4. Okt.
	(Tell: S. 117-134 (fünfter Aufzug)

(Matrix

	Do., 6. Okt.
	(Synopse: Tell 

(Midterm wird verteilt)

	Di., 11. Okt.
	( Midterm abgeben 
Heinrich von Kleist, Der zerbrochne Krug: S. 8-14 (Personen, 1. Auftritt)

	Do., 13. Okt.
	(Krug: S. 15 - 50 (2.-8. Auftritt)

( 1 Inhalts-- und 1 Diskussionsfrage mitbringen

	Di., 18. Okt.
	(Krug: S. 50-70 (9.-10. Auftritt)

( 2 Inhalts-- und 2 Diskussionsfragen mitbringen

	Do., 20. Okt.
	(Krug: S. 70-84 (11. Auftritt-Ende)

( 1 Inhalts-- und 1 Diskussionsfrage mitbringen

	Di., 25. Okt.
	( Analyse: Krug


	Do. 27. Okt.
	( Arbeitsblatt zum Video

Einführung: Bertolt Brecht, Die Dreigroschenoper

	Di., 1. Nov.
	(Dreigroschenoper: S. 8-46 (Erster Akt)

	Do., 3. Nov.
	(Dreigroschenoper: S. 47-67 (Zweiter Akt)

	Di., 8. Nov.
	kein Treffen

	Do., 10. Nov.
	(Dreigroschenoper: S. 68-88 (Dritter Akt)
( Analyse: Dreigroschenoper

	Di., 15. Nov.
	( Arbeitsblatt: Cosi Fan Tutti
(Im Unterricht: Film, Mozart: Cosi Fan Tutti)

	Do., 17. Nov.
	( Arbeitsblatt: Cosi Fan Tutti
(Im Unterricht: Film, Mozart: Cosi Fan Tutti)

	Di., 22. Nov.
	kein Treffen

	Do., 24. Nov.
	kein Treffen

	Di., 29. Nov.
	Elfriede Jellinek, Raststätte, oder: Sie machens alle: S.69-103 (1. Teil)

	Do., 1. Dez.
	Raststätte: S: 104-119 (2. Teil)
(Matrix

	Di., 6. Dez.
	Raststätte: S: 120-134 (3. Teil)
(Matrix

	
	

	Mitternacht,

So., 11. Dez
	(Final abgeben (Analyse oder Umschreibung)




Required Texts: 


L.A.V. Gottsched: Die Pietisterey im Fischbein-Rocke


Friedrich Schiller: Wilhelm Tell


Heinrich von Kleist: Der zerbrochne Krug


Bertolt Brecht: Die Dreigroschenoper


Elfriede Jellinek: Stecken, Stab und Stangl. Raststätte....





Scale: (%)


A=100-90


B=89-80


C=79-70


D=69-60


F=59-0


























[image: image5.png]




